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[Qolleiflex 3,5 F
fi,Qolleiflex 2,8F

in practical use



Please start

w i th  the "Shor t -cut  to  the F i rs t  Expo-
su re " .  On ly  two  pages ,  bu t  t hey  w i l l  t e l l
you  i n  rap id  fash ion  a l l  you  need  to
[<now.

The  hand l i ng  o f  t he  mod  e l  2 .8  F  shown
here and o f  the 3 .5  F (wh ich  is  ident ica l
i n  a l l  cons t ruc t i ona l  f ea tu res )  i s  t hen
exp la ined  once  more  i n  de ta i l ,  s tep  by
step. The f  i rst  part  covers i ts everyday
use :  i t  con ta ins  the  s tandard  ru les  fo r
p i c tu re - tak ing ;  t hanks  to  Ro l l e i ' s  au to -
ma t i c  p r i nc ip le ,  t hese  a re  s imp le r  t han
ever  before .  The second par t  dea ls
w i th  the  add i t i ona l  f ea tu res  o f  t he
camera ,  use fu l  f r om t ime  to  t ime  to
mas te r  spec ia l  pho tog raph ic  p rob lems .

The  a im  o f  t h i s  book le t  i s  t o  f ac i l i t a te
ge t t i ng  qu i ck  i n fo rma t ion  on  a l l  neces -
sary  deta i ls  and a lso to  he lp  you to
take fu l l  advantage o f  the great  ca-
pab i l i t i es  o f  you r  Ro l l e i f l ex .

ROLLE I -WERKE FRAN KE  &  HE IDECKE
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l. The Rollei in Everyday Use

Short-cut to the First Exposure

Ever-ready Case

Lens Cap

Neck Strap

Loading the Camera

Focus ing for  Sharpness

Sett ing the Exposure

Selecting the Shutter Speed

Depth-of-Field

Releasing Shutter

Fi lm Transport

Shut ter  Tens ion ing

Unloading the Camera

Care of the Camera

The designations left ,
pos i t ion.  Accord ing ly :
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4 - 5
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8 - 1 0

1 1

1 2 -  1 3

1 4 - 1 5

16 -17

1 8

1 9

1 9

20

21

right, forward, back, above,
le f t  :  focus ing s ide,  r ight
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l l. Special Applications

Sports Finder

Self-t imer

Tr ipod

Flash Shots

Diaphragm

Double Exposures

Use of Fi l ters

Correct Exposure (Reflected and
Inc ident  L ight  Measurement)

Adjusting the Exposure Meter

Exposure Value

Changing the Magni f ier

Changing the Back

Ro l l e i k i n

Rol lei f  lex Accessories
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28-29
30
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3 3 - 3 4

below apply to camera in normal operating
: cr '6r lk side. etc.
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Short-cut to the First Exposure

C DIN - ASA Sett ing
lmmed ia te l y  a f te r  l oad ing  the  camera :  gen t l y
p ress  knu r led  knob  and  se t  t o  t he  D IN  o rASA
va lue  o f  t he  f i lm  used  i n  camera  -  impor tan t
for  get t ing cor rec t  exposure.
Set f i l ter  scale to zero (-*  page 27).

@ Focusing
Raise rear  edge o f  focus ing hood.
Composi t ion and sharpness can now be
examined  on  the  focus ing  sc reen ;  t u rn  the
focus ing  knob  un t i l  p r i nc ipa l  ob jec t  appears
wi th  max imum sharpness.  For  more cr i t i ca l
observat ion o f  the image,  ra ise magni f ie r  by
gent ly  press ing the d i rec t  v iew f inder  panel .
Direct v iew f inder -> paee 22.

@ Pre-selecting Shutter Speed
Turn  speed  se lec to r  whee l ,  us ing  r i gh t  t h  umb,
unt i l  the des i red shut ter  speed ( red f igures)
appears  in  the center  o f  the peep window.
Select ing Shut ter  Speed + page 14.
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@ Setting the Exposure
Turn s top se lec tor  wheel ,  us ing le f t  thumb,
unt i l  bo th  po in ters  o f  the exposure meter  are
in  l ine  which each o ther .
Just  one more g lance -  to  check f raming and
focus -  and the Rol le i f  lex  is  ready to  shoot .
Inc identa l ly ,  by  pre-se lec t ing the d iaphragm
opening,  the depth-o f - f ie ld  requ i red can be
determined f i rs t  ( - - -  page 16) .  To l ine  up the
exposure meter  po in ter ,  tu  rn  the speed se lec-
to r  whee l :  c l i ck  shu t te r  speed  in to  pos i t i on
and  make  f i na l  ad jus tmen t  w i th  d iaph ragm
wheel (--- page 14).

O To Release Shutter
Swing the safety lever f rom g, ( locked) to t*)
(un locked)  pcs i t ion ;  press shut ter  re lease.

@ Film Transport
Sw ing  ou t  c rank  and  tu rn  w i th  one  con t i nuous
swing forward to  s top and back aga in
to stop.
Th is  operat ion cocks the sh u t ter ,  advances
the f i lm to  the next  f  rame and sets  the p ic ture
counter  to  the next  exposure.  The Rol le i f lex
is  ready for  the next  p ic ture .



Ever-ready Case

To open:  l i f t  the  top  f rom the  rear  O and

fo l d  f o rwa rd  and  down .  Be fo re  c l os i ng  t he

case  se t  camera  t o  . r .

Remov ing  the  camera :  sw ing  lock ing  levers

on  e i t he r  s i de  o f  s t r ap  ho lde r  downward  @

the  two  s i des  o f  t he  case  can  now  be

spread apar t .  L i f t  c rank  ou tward ,  spread the

s ides  s l i gh t l y  and  pu l l  camera  f o rwa rd .  -  To

inse r t :  sp read  t he  two  s i des  o f  t he  case

s l i g h t l y ,  g u i d e  t h e  r a i s e d  c r a n k  t h r o u g h

o p e n i n g  f  r o m  t h e  i n s i d e  a n d  l o w e r  t h e  c a m e r a

backwards  in to  the  case.  Press  the  s ides

toge the r  and  sw ing  l ock i ng  l eve rs  upward "

Detaching the f ront  ( i f  required) :  press c l ip

downward  @,  remove the  f ron t  f lap ,  l i f t ing  i t

backward .  -  To  a t tach :  inser t  the  f ron t  f lap  in

h inge and c lose  ever - ready  case.
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Lens Cap Neck Strap

To remove: l i f t  the lower part by the tab at the To attach: insert the retaining prongs at
lower edge and fold i t  against the upper part;  re- the ends of the strap into the strap
move cap from the bayonet by turning i t  counter- holders (on camera or ever-ready case)
c lockwise  @.  and. . . they  w i l l  immedia te ly  snap in to

posrlron.
To attach: f i t  the folded cap into the viewing- To release: press the retaining prongs
ba'y'onct and fold down after a short turn @. together and pul l  strap @.

The leather loop and snap buttons on the left  side of the ever-ready case serve to hold the
protective leather cover for the l ight meter in place. l t  is necessary to un-snap the lower left
button before opening the case, when the meter cover is used.



Loading the Gamera

Please do  no t  t ry  to  inser t  your  f i rs t  f i lm un t i l  you  are
fu l l y  f am i l i a r  w i t h  t he  hand l i ng  o f  t he  camera .  O the rw i se
con t i n  ue  on  page  1  1  .
The Rol le i f  lex uses 21/+ x 31/2"  ro l l f  i lm No.  120 or  220*
(B l l  8 )  g iv ing  12  or  24*  exposures  21 /+  x21/+"  .

The Fi lm Pressure Plate ins ide the camera back can be
ad jus ted  fo r  120 ro l l f i lm as  we l l  as  fo r  35  mm f i lm (us ing
Rol le ik in,  - - r  page 32):  when using ro l l f i lm,  the inscr ipt ion
21/t x 21/t" must be visible.

Never  change f i lm in  d i rec t  sun l igh t !  U t i l i ze ,  a t  leas t ,  the
shadow o f  your  own body !

w i t h  2 4  e x p o s u r e  s e t
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To open camera:  tu rn the safety back lock
c l ip  a t  the  t r ipod  socket  O,  l i f t  back  !ock
leve r  @ and  pu l l  back  open .

To adjust  f i lm guide p late:  press the p late
aga ins t  the  back ,  push i t  up  or  down unt i l  i t
s tops  O and le t  spr ing  fo rward  in to  the
no rma l  p l ane .

Inser t ing  new f i lm spoo l :  pu l l  ou t  f i lm spoo l
knob o f  lower  spoo l  chambe r  @,  inser t  f i lm,
r i gh t  s i de  f i r s t ,  and  a l l ow  f i lm  knob  to  re tu rn
to  pos i t i on .

Tear  o f f  tape sea l .

Th read  t he  beg inn ing  o f  t he  back ing  pape r  -

p r i n t ed  s i de  ou twa rds  t h  r ough  t he  ro l l e r s
o f  t h e  f i l m  f e e l e r  m e c h a n i s m  @  a n d  p u s h  t h e
pape r  l eade r  i n t o  t he  l ong  s l o t  o f  t he  t ake -up
s p o o l  ( u s i n g  t h e  c r a n k  f o r  c o r r e c t  p o s i t i o n i n g )

@ T igh ten  t he  back ing  pape r  by  one  ha t f
t u r n  o f  t h e  c r a n k ,  w h i l e  b r a k i n g  t h e  f u l l  s p o o l
w i t h  t h e  t h u m b  @ .
To c lose  camera :  p ress  the  back  w i th  the
pa lm  o f  t he  hand ,  f o l d  down  t he  back  l ock
l eve r  and  secu re  @.
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Adjus t ing  to  DIN/ASA speed ra t ings  @:  F i rs t
de te rm ine  t he  speed  o f  t he  f i lm  used  ( t o  be
found  on  t he  pack ing  o r  an  accompany tng
i n s t r u c t i o n  s h e e t ) ,  w h i c h  w i l l  b e  i n d i c a t e d  i n
D I N  o r  A S A  v a l u e s .  G e n t l y  p r e s s  a n d  t u r n
k n u r l e d  k n o b  u n t i l  t h e  c o r r e s p o n d i n g  s p e e d
ra t i ng  appea rs  above  t he  i nd i ca to r  ma rk  i n
t he  D IN  o r  ASA  w indow .  (The  do t s  co r respond
to  i n t e rmed ia te  f i lm  speeds ,  -  pdge  27 . )

Th is  se t t ing  has  to  be  ad jus ted  whenever  a
d i f f e ren t  speed  f i lm  i s  used .

Set t ing  the  f i l te r  fac to r  @:  Under  normal
shoo t i ng  cond i t i ons ,  t u rn  se t t i ng  bu t t on  t o
ze ro .  Se t  t he  co r respond ing  f i l t e r  f ac to r s  on l y

1 0

w h e n  u s i n g  f i l t e r s  r e q u i r i n g  a  p r o l o n g e d  e x -
posure (--- page 27).
Set t ing  the  f i lm type (as  a  reminder )  @:  Turn
the  kn  u r l ed  knob  a t  t he  f  ocus ing  knob  t o  se t
t h e  f i l m  t y p e  b l a c k  a n d  w h i t e ,  c o l o u r  a r t i -
f i c i a l  l i g h t ,  c o l o u r  d a y l i g h t ,  c o l o u r  n e g a t i v e .
Advanc ing  t he  f i lm  t o  No .  1 :  Tu rn  c rank  con -
t i n  uous l y  u  n t i l  i t  s t ops  pas t  a  s l i g  h t  r es i s -
t a n c e  d u r i n g  t h e  l a s t  t u r n ,  w h e n  t h e  c o u n t e r
mechan i sm engages  and  t hen  i n  oppos i t e
d i r e c t i o n  u n t i l  i t  s t o p s  a g a i n  @  T h e  c r a n k
i s  now  l ocked  i n  i t s  s t a r t i ng  pos i t i on .  The
f i l m  f  r a m e  c o u n t e r  i n d i c a t e s  N o .  1 ,  s h u t t e r  i s
cocked  t he  f i lm  i s  i n  co r rec t  pos i t i on  and
ready  f o r  t he  f  i r s t  exposu re .



Focusing for Sharpness

To open the focusing hood:  l i f t  rear  edge of  hood @ and
raise cover.  To c lose:  fo ld in both s ides @.

To ra ise magni f ier :  press d i rect  v iewf inder panel  inward,
f o l l ow ing  t h i s  s imp le  me thod :  g r i p  uppe r  edge  o f  hood
wi th  two f ingers ,  push ing  the  pane l  gent ly  inward  w i th
the  f i nge r t i p  @.  A lways  ho ld  magn i f i e r  c l ose  t o  t he  eye . -
To c lose :  push magn i f ie r  suppor t  down @.

Focus ing :  Turn  the  focus ing  knob un t i l  the  p ic tu re  i s  p in -
sharp ,  o r  un t i l  the  two ha lves  o f  the  image meet  in  the
Rangef inder  Wedge (Cent re  o f  the  v iew f inder ) .

w
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Setting fo

l f  you  se lec t  the  shut te r  speed f i rs t :

turn the speed selector wheel (r ight) un-
t i l  the desired instantaneous shutter
speed (red figure) appears in the center
of the indicator window,

Th is  i s  an  easy  ru le .  A l l  you  have to  do  is  to
v ' ratch two pointers.  Thus Rol le i  c lear ly  s ignals:

The exposure is correct, when both pointers
are al igned.

The exposure meter  is  d i rect ly  cross-coupled
to the speed and stop set t ings.  Adjustment
according to the meter  automat ical ly  sets the
depth-o f - f ie ld  ind ica tor  as  we l l .  Th is  fac i l i ta tes
focusing even fur ther .  Now you can also
pre-se lec t  the  d iaphragm open ing ,  w i thout
check ing  the  d iaphragm set t ing ,  -  depend ing
upon whether you prefe r  a faster  shut ter
speed (-*  page 14) or  a greater  depth-of- f ie ld
(+ page 16).  The correct  speed/stop re la-
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Correct Exposure

and  then  ad jus t  t he  d iaph ragm open ing :
turn the diaphragm wheel ( left),  unti l  both
exposure meter pointers are l ined up
-  you can a lways  be  sure :
the exposure wil l  be correct.

t ionsh ip  i s  pos i t i ve ly  cont ro l led  by  the  two
po in te rs .

Any  sudden change in  l igh t  in tens i ty  ind i -
ca ted  by  the  mov ing  meter  need le  can be
not iced  ins tan t ly  and can then be  compen-
sa ted  fo r  by  the  proper  po in te r  ad jus tment .
With the camera ready to shoot ,  correct  ex-
posure  is  kept  under  cons tan t  con t ro l ,  even
up to  the  ac tua l  moment  o f  exposure .

This automat ic  exposure contro l  covers an
ex t remely  w ide  measur ing  range,  i t  i s  l im i ted
on l y  by  t he  poo res t  i l l um ina t i on ,  wh i ch  w i l l
no t  a l low the  th in  meter  need le  to  leave the
area of  the red reference mark.

N
t
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Automat ic ,  shu t te r  t imed exposures

Selecting the Shutter Speed

The red section of the scale
denotes  ins tan taneous,  shut te r  t imed speeds,  in  f rac t ions
of  a second (500 - :  1/500th sec. ,  1 :  111 - j  1  sec.) .  Inter-
mediate values between c l icks cannot  be used therefore:
always set shutter so that desired speed figure is igr the
middle of  the indicator  window. This ru le a lso appl ies when
pre-select ing depth-of- f ie ld.  Only af ter  c l ick ing the speed
in to  pos i t ion  can the  f ina l  ad jus tment  o f  the  exposure  meter
po in te rs  be  made w i th  the  d iaphragm cont ro l  whee l .
The green section of the scale
is  fo r  t ime exposures  on ly  and ind ica tes  the  requ i red  ex-
posure  t ime in  fu l l  seconds.  l t  i s  used on ly  when un fa-
vourab le  l igh t ing  cond i t ions  requ i re  g rea ter  exposure ,  wh i le
a t  the  same t ime fu r ther  s topp ing  down in  o rder  to  ga in
depth-o f - f  ie ld .  A f te r  l in ing  up  the  exposure  meter  po in te rs ,
the  green numbers  ind ica te ,  in  fu l l  seconds,  the  t ime the
shut ter  has to be kept  open (- -  t ime exposures,  page 18).
ln te rmed ia te  va lues  can be  used in  the  green shut te r
speed sec t ion .

i  
T ime exposu res  by  hand

I
1/5oo 1 1250 11125 | 1/60 1/30

:
qu ick  I  modera te

movements

1 4

1 1 1 5  1 1 8  1 1 4  1 1 2  1  2  4  8  1 5  3 0  6 0  s e c o n d

scenes w i thout  movement  ( t r ipod)
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What Shutter Speed ?

Se lec t ing  a  su f f i c ien t ly  shor t  shu t te r  speed is
an  impor tan t  fac to r  in  ge t t ing  a  sharp  p ic tu re .

F i rs t  ru le :  in  hand-he ld  shots ,  use  fas t  speeds
to avoid camera movement.  The longest  pe: ' -
m iss ib le  shut te r  speed is  1 /30  sec .  Sa{er  and
most  w ide ly  used :  1 /60  and 11125 sec .

Second  ru l e :  I n  scenes  i nvo l v i ng  mo t i on ,  t he
f  aster  the objects move,  the shorter  the ex-
posu re  has  to  be ,  to  p revent  a  b lu  r red  p ic tu  re .

As  a  gu ide :  spo r t  s cenes  1 /500 ,  r unn ing
ch i l d ren  11250 ,  qu i ck  ma rch ing  pedes t r i ans
11125 ,  peop le  wa l k i ng  l e i su re l y  1 /60  o r  -  f r om
some  d i s t ance  -  1 /30 .  To  e l im ina te  t he  pos -
s i b i l i t y  o f  b l u r red  sccnes ,  r e rnember  t h i s
gene ra l  r u l e :  t he  dange r  o f  sub jec t  movemen t
i s  g rea t l y  r educed  by  i nc reas ing  t he  t ak i ng
d i s t ance  and  shoo t i ng  as  nea r l y  i n  l i ne  w i t h
t h e  d i r e c t i o n  o f  m o t i o n  a s  p o s s i b i e ,  i n  o t h e r
wc rds ,  r a the r  f r om the  f  r on t  t han  f  r om  the  s i de .

1 5



What About Depth-of-Field ?

A sharp  focus ing  screen image ind ica tes  tha t  the  camera

is  focused cor rec t ly  on  the  main  sub jec t .

But  bo th  be fore  and beh ind  the  p lane o f  sharp  focus

there is  a lways a suf f  ic ient ly  sharp zone.  The range of

th is  "depth-o f - f ie ld "  i s  shown by  a  wh i te  band on  the

focus ing  knob:  the  length  o f  the  wh i te  band ind ica tes  on

the d istance scale the depth-of- f ie ld avai lable.

The ind ica tor  band changes when the  d iaphragm se lec tor

whee l  i s  tu rned,  permi t t ing  a  qu ick  and d i rec t  coord i -

nat ion of  shut ter  speed and depth of  f ie ld.  The faster  the

f i lm,  the  eas ie r  i s  i t  to  take  care  o f  spec ia l  needs  ca l l ing

for  short  shut ter  speeds and great  depth-of- f ie ld.

The zone of  def in i t ion does not  break of f  abrupt ly ,  but
gradual ly  changes to unsharpness.  Therefore i t  is  d i f f icu l t

to def ine the exact  l imi ts  'o f  the depth-of- f ie ld.  Maximum

def in i t ion  a lways  preva i l s  a t  the  focus ing  d is tance.

1 6
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When Does One Need
Depth-of-Field?
Extended depth- 'of-f ield becomes very helpful
when tak ing surpr ise snapshots,  sport  scenes
wi th constant ly  changing subject  d is tance
and subjects wi th extended depth.

Snapshots with the camera pre-f ocused to
the ant ic ipated d istance:  work wi th extended
depth-of- f ie ld to compensate for  changes in
the  focus ing  d is tance.  (Spor ts  F inder  ->
page 22.)

Landscapes with foreground: to extend the
depth-of- f  ie ld as far  as possib le into the fore-
ground,  do n 'ot  set  the camera to oo,  but  turn
the  focus ing  knob un t i l  the  oo  mark  is  oppo-
s i te  the  end o f  the  ind ica tor  band.

Subjects with great depth: focus separately
on the nearest  and far thest  point  bracket ing
the subject .  Turn the focusing knob so that
the whi te band reaches both d istance f  igures.
l f  necessary,  extend depth by turn ing select-
i ng  whee l .

I
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Releasing Shutter Up to the moment of  exposure a l l  camera
set t ings  are  kept  u  nder  per fec t  con t ro l :
sharpness ,  f raming,  exposure ,  shu t te r  speed
and depth-of- f ie ld.  They can be readjusted
ins tan t ly  i f  the  su  b jec t  so  req  u  i res .

To unlock shut ter  re lease:  move re lease guard
f rom locked. ,  to  lower  un locked (+)  pos i t ion .

Snapshot  Exposure (1/500 1 sec.) :  press
sh ut ter  re lease gent ly ,  selected speed goes

of f  automat ical ly .

T ime Exposure  ( "B" ,  over  1  sec . ) :  p ress

shut te r  re lease and ho ld  fo r  requ i red  t ime.
Shut te r  w i l l  c lose  when you le t  go .

Long Time Exposures ( , ,8") :  press re lease
and lock wi th safety guard.  Terminate ex-
posure  by  re leas ing  lock .  (Caut ion :  Do no t
shake camera !  Sh ie ld  the  lens  w i th  y 'our  hand
when  open ing  and  c l os ing  t he  shu t t e r . )

Cable Release:  inser t  in  cable re lease socket
wi th safety g uard locked.



Film Transport
and Shutter Tensioning

After  each shot :  swing out  crank,  turn i t  for-
ward  w i th  one cont inuous  swing ,  un t i l  i t  s tops
and then again to stop.

The sh  u t te r  i s  now automat ica l l y  cocked.  The
crank  w i l l  tu rn  on ly  a f te r  re leas ing  shut te r .
Doub le  exposures  or  b lank  f rames are  pos i -

t i ve l y  e l im ina ted .  l f  t he  c rank  can  be  t u rned ,
i t  must  be turned -  forward and back to lock.
Only i f  i t  is  locked the camera is  ready to
shoot .  (Except ion:  double exposures,  - - - -  page

26.)

f  he cran k need not  be fo lded down af ter
each shot  when shoot ing  in  rap id  seq uence.

When using the Rol le ik in:  the f i lm t ransport
f o r  t he  35  mm f  i lm  i s  accomp l i shed  i n  exac t l y
the  same manner  as  above.

When using the Plate Adapter :  turn ing the
crank  by  one ha l f  tu rn  w i l l  su f f i ce  to  cock
the  sh  u t te r

1 9
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Unloading the Camera

After the 12th ,or 24th* exposure the f i lm is
f  in ished:  the  c rank  is  no  longer  locked and
can be  tu rned f ree ly  aga in .

To remove the f i lm:  ro l l  up remaining backing
paper wi th three fu l l  revolut ions.  Open back
in  subdued l igh t .  Pu l l  ou t  upper  spoo l  knob
and remove f i lm f rom the lef t .  Fold backing
paper ( for  convenient  tear ing when devetop-
ing)  and fasten down wi th st icker .  Keep the
exposed f i lm away f rom l ight  and return i t  to
or ig ina l  pack ing .

To transfer the empty spool: pul l  out lower
f i lm spoo l  knob and l i f t  the  empty  spoot  ou t
of  the lower spool  chamber.  Inser t  the spool
into upper spool  chamber,  f i t t ing the s lot ted
end over  the  w ind ing  key  on  the  r igh t  s ide .

Load the camera wi th a f resh ro l l  o f  f i lm
avo id ing  d i rec t  sun l igh t .  Use your  own body 's
shadow for  protect ion.

w i t h  2 4  e x p o s u r e  s e t



A Few Words about the Gare of Your Gamera

Your camera deserves careful handling - dependable performance wil l  be your reward.

Spark l ing c lean l iness,  espec ia l ly  o f  a l l  the opt ica l  par ts ,  is  a  pre- requis i te  for  maximum sharp-
ness. In cleaning al l  optical surfaces ( lenses, focusing screen, ref lex mirror, magnif iers), use a
camel's hair brush to remove dust, then wipe off f ingerprints with a soft cloth or doeskin. On
the contoured undersurface of the focusing screen, use a clean soft brush only; avoid touching
the screen. To prevent a dust-attracting electrostatic charge, breathe onto the surfaces before
and after cleaning and let moisture evaporate, do not wipe off.  -  Incidental ly, the lenses have
abrasion resistant anti-ref lect ion coatings. The ref lex mirror, too, is covered with a special
protective layer to withstand scratches and corrosion. However, any cleaning should be done
careful ly and only when necessary

Do not forget that moisture, dust, sand, strong sunl ight, a hard blow or fal l  can be harmful
to a precision camera. lf possible, always use the ever-ready case, for heavy duty operations
the stronger and t ightly closing metal ever-ready case. Carry carnera around neck and when
riding in your car, keep your camera in a safe spot, well  protected against the hot sun arid

bumpy roads.  In  a  nutshel l :  be k ind to  your  Rol le i f lex !

And please remember: Rollei-Werke Franke & Heidecke always maintain their interest in the

welfare of your camera. The international Rollei Service wil l  always gladly take care of any

spec ia l  technica l  prob lems that  might  come up dur ing your  photographic  pract ice.

[*,.,. . ;*&i1.*a..ii*+i:, l,!.;*.xi*ur.,. .;n;.iii , i ] -  ,  - . , i  1 * i - -  k . "1 "  - ,
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Using the Sports Finder

Spor t  scenes  and fas t  mov ing  ob jec ts  can be
f ramed  more  conven ien t l y  t h rough  t he  d i r ec t
v i e w  f i n d e r .  O n l y  a  s l i g h t  r a i s i n g  o r  l o w e r i n g  o f
the  camera  is  needed to  a l te rna te  be tween
obse rv i ng  t he  cen te r  po r t i on  o f  t he  f ocus ing
sc reen  ( t o  con t ro l  sha rpness )  and  t he  f  u l l  open
v iew  i n  t he  d i r ec t  f i nde r .

To  open spor ts  f inder :  p reSS pane l  inward  a l l  the
way O To c lose :  tap  bo th  s ides  o f  the  hood
gen t l y  @ A lways  use  t he  d i r ec t  v i ew  f i nde r
c l ose  t o  t he  eye ,  l ook i ng  d i r ec t l y  a t  t he  sub jec t
w i t h o u t  t i l t i n g  t h e  c a m e r a .

-\

2

' t  - -
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Exposures with Self-ti! 'ner

l f  you  photograph a  group o f  peop le  o r  take  a
remem brance snapshot  and you a lso  want  to  appear
in  the  p ic tu re ,  cock  the  se l f - t imer  be fore  re leas ing  the
shut te r .  When press ing  the  shut te r  re lease,  the  shut te r
w i l l  open fo r  the  prev ious ly  se lec ted  exposure  t ime
af te r  a  de lay  o f  approx imate ly  10  seconds.

The se l f - t imer  can be  used w i th  a l l  ins tan taneous
speeds t /soo -1 sec.  ( red sect ion of  speed scale)  and
a lso  fo r  f lash  shots  w i th  the  I  con tac t  se t t ing .  I t
opera tes  on  ly  when the  sh  u t te r  i s  cocked.

To operate sel f - t imer:  cock shut ter  ( f i lm t ransport ) ,
move se l f - t imer  tens ion ing  lever  @ in  the  d i rec t ion  o f
the  ar row unt i l  i t  s tops .  Re lease shut te r  as  usua l .

Shut te r  and se l f - t imer  may be  le f t  tens ioned even
when  camera  i s  no t  i n  use  -  sp r i ng  s t reng th  w i l l  no t
dete r io rate.

Tripod Pictures

Length  o f  t r ipod 's  sc rew must  no t  exceed the  normal
3 i16"  (4 .5  mm) -  i f  necessary ,  use  a  spacer  o f  p roper
th ickness .  A  reduc ing  bush ing  is  ava i lab le  fo r  use  w i th
Eng l i sh  t h read  (1  14 " ) .More  p rac t i ca l :  t he  "Ro l l e i f i x "
f o r  i ns tan t  moun t i ng  o f  camera  t o  t r i pod .



Flash Shots

Modern  f lash  techn ique permi ts  tak ing  snapshors
even under  l igh t ing  cond i t ions  wh ich  do  no t  a l low
instantaneous exposures wi th a hand-held carnera.

The Synchro-Compur  shut te r  i s  fu l l y  synchron ized.
I t  f i res  h igh-speed e lec t ron ic  f lashes  as  we l l  as
the  s lower  f lash  bu lbs  a t  exac t ly  the  r igh t  moment
to permit  the fastest  shut ter  speeds in both cases
wi th  the  appropr ia te  synchron is ing  se t t ing .

Connect ing the f lash cord:  inser t  the p lug into the
f lash connector  socket  on the camera.  -  When
d isconnect ing  f  lash  cord :  sw ing  lock ing  lever  a t
the  socket  downward  and pu l l  ou t  p lug .

Sett ing the contact to I  (X-contact) or 0 (M-con-
tac t ) :  pu l l  ou t  the  smal l  knur led  knob and swing
synchro lever  of  the desi red posi t ion.

The X-se t t ing  ( fo r  normal  use)  u t i l i ses  the  fu l l  l i gh t
output  of  the f lash wi th the prescr ibed shut ter
speed and can also be used for  shots wi th the
se l f - t imer .  The M-set t ing  is  fo r  f lash  bu lbs ,on ly  and
synchronises the fastest  speeds,  up to the top
s peed.
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The correct exposure depends on the l ight output of the f lash and the distance between f lash
and subject. Therefore, i t  cannot be determined with an exposure meter. Exact data regarding
choice of proper contact,exposure t ime and diaphragm may be gathered from the instruct ions

" furnished by the lamp manufacturers.

Adiusting the exposure (as per instruct ions supplied by the f lash manufacturer): Using peep
window, select shutter speed f irst,  then set diaphragm opening (+ page 26).
The exposure meter pointers are disregarded completely.

Electronic f lash:

a lways use X-contact
f  o r  a l l  shu t te r  speeds

up to 1/500th sec.

Flash bulbs:

X-contac t  when us ing
1/30 th  sec .  o r  s lower
sh ut ter  speeds

Flash bulbs:

M-contact  for  speeds
up to 1/500th sec.
(according to type of
f lash  bu lb )
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Diaphragm

In pract ical  use,  observat ion of  the d iaph rag m
i s  n e c e s s a r y  o n l y  w h e n  s h o o t i n g  w i t h o u t
measur ing the exposure ( f lash shots,  d im
l igh t ,  n igh t  exposures) .

f -s top  4  5 ,G

Higher  number  d iaphragm f igures  ind ica te
smal le r  open ings  and increased depth-o f -
f ie ld  (+  page 1O) ,  bu t  c fos ing  down to  each
succeed ing  s top  cu ts  the  l igh t  pass ing
through exac t ly  in  ha l f ,  requ i r ing  doub le  the
exposure  o f  the  preced ing  s top .
The cor rec t  d iaphragm open ing  is  ind ica ted
in  the  center  o f  the  peep w indow.  In te r_
media te  va lues  can be  used ( f /3 .S  is  a  mid_
point  s top between I l2 .B and t l4  in  the inter_
nat iona l  d iaph ragm sca le ) .
To  permi t  the  use  o f  the  en t i re  d iaphragm
range  when  tak ing  manua l l y  con t ro l l ed  t ime
exposu res (over 1 sec.) ,  keep the sh ut ter
speed sca le  se t  to  the  va lue  , ,2 , ,  o f  the  green
sec t ion  o f  the  sca le .
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Double Exposures at Wil l
For  in ten t iona l  mu l t ip le  o r  t r i ck  exposu res  the
doub le  exposure  prevent ion  mechan ism can
be swi tched of f  (possib le only wi th ro l l - f i lm
loaded camera):  af ter  exposure move re lease
r ing at  base of  cran k in d i rect ion of  arrow
and then tu rn  c rank  th rough one comple te
b a c k w a r d  r e v o l u t i o n  u n t i l  i t  s t o p s .  T h i s
operat ion cocks the shut ter  for  a second ex-
p o s u r e  w i t h o u t  a d v a n c i n g  t h e  f i l m .  A f t e r
re leasing the shut ter ,  repeated tensioning in
the  descr ibed manner  fo r  mu l t ip le  exposures
is  poss ib le .  An abso lu te ly  f i rm t r ipod  is  a
pre- requ is i te  fo r  th is  k ind  o f  work .



Use of Filters
F i l te rs  absorb  l igh t  and there fore  usua l ly
requ i re  a  p ro longed exposure .  The necessarv
cor rec t ion  fo r  e ich  f i l te r  i s  ind ica ted  by  the
f  i l te r  compensat ing  number  ( -  page 33)  and
is  au tomat ica l l y  taken care  o f  when measur -
ing  the  exposure  by  means o f  the  f i l te r  com-
pensat ing  sca le .
Adjust ing the f i l ter  scale:  turn the indicator
knob un t i l  the  cor respond ing  compensat ing
number  o f  the  f i l te r  used is  oppos i te  the
reference mark.  Adjust  the exposure meter
po in te rs  as  usua l .
When removing the f i l ter :  return f i l ter  scale
to  ze ro t

In  spec ia l  cases  ( f lash ,  h igh  f i l te r  compen-
sa t ing  numbers  over  -  3 )  the  f i l te r  i s  com-
pensated for  by decreasing the f i lm speed
by 3  DIN fo r  each fu l l  va lue .

Comparison Values between DIN
and ASA Speeds

D I N ASA D I N ASA

1 0
1 1
1 2

8
1 0
1 2

22
23
24

125
160
200

1 3
1 4
1 5

1 6
20
25

25
26
27

250
324
400

1 6
1 7
1 8

32
40
50

28
29
30

500
640
800

1 9
20
21

64
80

1 0 0

31
32
33

1 000
1 250
1 600
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Three Ways to Gorrect Exposure

\ ,V i th  the  Ro l le i f lex ,  even d i f f i cu l t  l i gh t  con-
d i t ions  are  no  prob lem as  long as  you keep
the  f o l l ow ing  i n  m ind :

fs  there  a  g rea t  con t ras t  in  i l l umina t ion
between the main subject  and the rest  of  the
p ic tu re  a  rea? The cho ice  o f  the  proper  mea-
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sur ing  method depends on  the  cor rec t
answer  to  th is  ques t ion .

Normal object measurement

Detail measurement of the object
becomes very  he lp fu l  in  spec ia l  cases :  when
e i ther  very  l igh t  o r  dark  a reas  preva i l  and
there  is  a  g rea t  i l l umina t ion  cont ras t  be tween
main  sub jec t  and background.  Example :  a
sun- tanned face  in  f ron t  o f  b r igh t  c louds
what is  wanted is  correct  exposu re for  the
head,  bu t  as  camera  pos i t ion  measurement
a lso  inc ludes  the  sky ,  an  average read ing ,
resu l t ing  in  under -exposure  o f  the  face ,  wou ld
be ob ta ined.
For  p roper  measurement  o f  de ta i l  in  such
cases ,  move the  Ro l le i  towards  ob jec t  un t i l
on ly  the  main  par t  o f  sub jec t  appears  in  the
focus ing  screen.  Set  camera  to  the  read ing
now obta ined and re tu rn  to  o r ig ina l  camera
pos i t i on .



Incident l ight measurement (with dif fusor)

Th is  method g ives  a  cor rec t  read ing  in  those
spec ia l  cases  o f  h igh-cont ras t  sub jec ts ,
where  de ta i l  measurement  cannot  be
ach ieved.  Ma in  uses :  aga ins t - the-sun shots ,
ob jec ts  w i th  b r i l l i an t  background (snow,  water ,
beach)  and c lose-ups  o f  smal l  ob jec ts  w i th
cont ras ty  background.  To  ge t  cor rec t  read ing ,
po in t  camera  in  oppos i te  d i rec t ion  to  measure
the  i l l umina t ion  rece ived by  the  sub jec t .  P Iace
d i f fusor  in  pos i t ion  over  ho ld ing  knobs  on  the
pho to  ce l l  and  a im  towards  t he  l i gh t  f a l l i ng
on the  sub jec t  f rom the  d i rec t ion  o f  the
in tended camera  pos i t ion .

Inc ident  l igh t  measurements  a re  taken a t  the
sub jec t  o r  a t  a  pos i t i on  i den t i ca l l y  i l l um ina ted .
The read ing  cor responds to  an  average sub jec t
br igh tness .  Accord ing  to  whether  the  im-
por tan t  par t  o f  the  scene is  darker  o r  b r igh ter
than the  average,  the  d iaph ragm shou ld  be
opened or  c losed by  1 /2  s top .

A general  ru le in st rong sunl ight :

G ive  pre ference to  wh ichever  measur ing
method tha t  does  no t  expose photo  ce l l  to
d i  rect  rays of  th e su n.

When not  in  use,  the photo cel l  need not  be
covered.  The di f fusor  is  kept  in  the f  ront  f lap
of the ever-ready case. A protective cover can
be p laced over  the  focus ing  knob.  The shock-
proo f  exposure  meter  i s  rugged ly  bu i l t ;
dura t ion  and in tens i ty  o f  the  l igh t  fa l l ing  on
the  ce l l s  w i l l  no t  e f fec t  i t s  accuracy .
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Re-adjusting the Exposure Meter
When the  photo  ce l l  i s  comple te ly  covered,  the  ind ica tor  needte
shou ld  be  in  zero  pos i t ion ,  po in t ing  to  the  red  re fe rence l ine  @.
l f  i t  i s  o f f  th is  pos i t ion ,  perhaps  due to  p ro longed and heavy
shak ing ,  the  meter  can be  re -ad jus ted  as  fo l lows:
Loosen both screws on the f ront  of  the meter  @, unt i t  i t  can be
removed f rom the  focus ing  knob.

Turn  ad jus t ing  screw on back  o f  ins t rument  @ unt i l  meter
needle points to the red reference mark @.
IMPORTANT!  Be f  o re  re - i nse r t i ng  i ns t rumen t :  f i r s t  se t  camera
to DIN/ASA value 12,  t i l ter  factor  0,  shut ter  speed 1/5O0th sec.
and d iaphragm f  :22 ,  then inser t  exposure  meter  and t igh ten
SC TEWS.

Table of Exposure Values

fn case you are interested in knowing which exposure value
cor responds to  a  g iven speed/s top  combina t ion ,  the  tab le  on
the  camera  back  prov ides  th is  in f 'o rmat ion :  de termine d iaphragm
and shut te r  speed the  camera  is  se t  to  and the  exposure  va lue
wi l l  be  found where  the  respec t ive  d iaphragm and speed
co lumns  c ross ;  f o r  examp le :  f o r  f  : 5 .6  and  1 /gOth  sec .  t he
exposu re  va lue  10 .
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@
Ghanging Magnif ier to correct for Faulty Vision

For  c r i t i ca l  focus ing  w i thout  g lasses ,  in te rchangeab le  magn i f ie rs
wi th in  the  range f rom +  3  to  -  3  d iop ters  a re  ava i lab le .  (Spec i fy
prescr ip t ion  fo r  g lasses . )  l f  you  want  to  change the  magn i f ie rs
yourse l f :

Upper  Magn i f ie r :  w i th  the  d i rec t  v iew f inder  open,  g rasp  lens
f rom above and be low,  pu l l  i t  back  and then l i f t  i t  up  and ou t  @.
To inser t :  push magn i f ie r  fo rward  aga ins t  re ta in ing  spr ing  and
le t  snap  i n to  p l ace .  Fo r  conven ien t  c l ean ing :  f o l d  down  magn i f  i e r
w i th  the  d i rec t  v iew f inder  open.

Rear Magni f iers:  remove and open focusing hood (-  page 32).
Use bo th  thumbs to  g rasp,  f rom the  ins ide  o f  the  rear  wa l l ,  the
two re ta in ing  c l ips  on  e i ther  s ide  o f  the  rear  peep w indow and
pu l l  back  re ta in ing  lever  @.  Af te r  chang ing  magn i f ie r ,  push re -
ta in ing  spr ing  fo rward  un t i l  i t  snaps  in to  p lace .  C lean magn i f ie r
w i th  so f t  c lo th .

Exchanging the Back
( to use the p late adapter)

To exchange camera back:  oper back fu l ly ,  turn the safety latch
be low the  r igh t  back  h inge in  the  same d i rec t ion  @ and remove
back.  To at tach:  wi th the safety latch in upper posi t ion,  inser t
back  f i rs t  in to  the  le f t ,  then  in to  the  r igh t  back  h inge and c lose .

#P
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Using the Rol le ik in

Insert ing the Rolleikin Focusing Screen Mask:

T o  r e m o v e  t h e  h o o d :  p r e s s  t h e  s p r i n g  c a t c h e s  o n  e i t h e r
s ide  o f  the  hood and s l ide  hood towards  rear  C -  To  rep tace :
press  hood down on t rack  and s l ide  fo rward  un t i l  i t  locks .

T o  l i f  t  t h e  f  o c u s i n g  s c r e e n :  t a k e  h o l d  o f  t h e  t w o  s i d e s
of  the  f rame,  pu l l  backwards  s l igh t ly  and l i f t  @.  Ctose by
push ing  downward .

I n s e r t i n g  t h e  f  o c u s i n g  s c r e e n  m a s k : d r o p  i n t o  p l a c e
so tha t  the  no tch  and punched ho les  f i t  over  the  s tuds  pro-
v ided @.  The Ro l le ik in  mask  is  now coup led  to  the  au tcmat ic
para l lax  cor rec t ion  o f  the  camera .

Adiust ing the f i lm pressure p late ( -  page g) :  s l ide p late down-
ward  un t i l  inscr ip t ion  1  x  11 /2"  (24  x  3G mm) is  v is ib le .

Adjust ing the ever-ready case to the larger d iameter  of  the Rol le i -
k in  counter  knob:  remove lea ther  inser t  a t  the  le f t  s ide  a f te r
bend ing  t he  me ta l  r e ta i n i ng  c l i ps  upward .

For  more  de ta i led  in fo rmat ion ,  p lease re fe r  to  the  Ro l le ik in
ins t ruc t ion  sheet .
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The Practical Accessories

Rol le i  F i l te rsProtecting the Camera

Ever-ready Case

Protective Cap for exposure meter ( leather),

lor attaching to ever-ready case

Neck Strap

Shou lder  Pad fo r  neck  s t rap

Lens Cap

Metal Ever-ready Case

The Optical Accessorles

For  Ro l le i f lex  3 .5  F :  bayonet  s ize  l l

fo r  Ro l le i f lex  2 .8  F :  bayonet  s ize  l l l

Lens  Hood

Supplementary Lens Sets for Close-ups

Rol fe inars1  fo r  c lose-ups  r rom J$ t /2 lo17s /a"

Ro| le inars2  fo r  c |ose-ups  f rom lgz /a ls12t |g "

Ro l le inars3  fo r  c lose-ups  f rom ' l l t / r l s  9 t /2 "

F o r  C o l o r  F i l m s

C o l o r  C o n v e r s i o n  F i l t e r  R  1 . 5  0

F o r  G e n e r a l  U s e

R o l l e i p o l ,  P o l a r i z i n g  S c r e e n  -  1 . 5

F o r  I n f  r a r e d  E m u l s i o n s

In f ra red  F i l te r

Dil lusion Dlscs

Rol le iso f t  0
Ro l le iso f t  1

F o r  b l a c k - a n d - w h i t e  f i l m s
(pan emuls ions)

L igh t  ye l low

M e d i u m  y e l l o w

L igh t  g reen

G reen
Orange
L igh t  red
L i g h t  b l u e
U l t r a  v i o l e t

F i l te r  Compensat ing
N u m b e r

- 1
-  1 . 5
- 1
-  1 . 5

- ' 1 . 5  t o  -  3
- 2  t o - 3 . 5

-  0.5
-  0.5

r ,.*i:*i+. r**'dk
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Micro Adapter
Rol le i  Micro-Tube
Rol le i  Micro-Pr ism
Spare Bayonet Ring for  micro tube

For Focusing control
Rol le ic lear wi th Central  Micro Pr ism
Magn i f i e r  Hood
Rol le i  Penta Pr ism
Penta B,  specia l  eyepiece for  the Penta Pr ism

For Mounting the Camera
Rol le i f ix  Tr ipod Head for  quick fastening
Ro l le i  P i s to l  Gr io
Wrist  Loop for  Pisto l  Gr ip
Panorama Head for  use wi th a t r ipod
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Rollei Adapter Outf i ts

For Cut- l i lm and Plates 2Tzx3Yz"
P la te  adapter  ou t f i t  2 lax2 la"  (1  adapter
back ,  3  s l ides ,  3  cu t - f i lm sheaths)
Adapter Back
S l i d e
Cut - f i lm Sheath
Focus ing  Screen S l ide

For 35 mm Fllm

Rol le ik in  A t tachment  fo r  up  to
36 exposures  1x11/2"  on  35  mm f i lm i

Please pay attention to the enclosed
Guarantee Application Form.

Techn ica l  spec i f i ca t ions  sub jec t  to  change w i thout  no t ice .




